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GENIE KNEELING BEFORE THE SACRED TREE 
Assyrian, IX Century B. C. 
Purchase from the J. H. Wade Fund, 1928 
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A GERMAN WOOD CARVING 


A exquisite German wood sculpture has recently been 
added to the Wade Collection. This group, “Christ and 
St. John the Evangelist,’ grows out of the belief and piety 
which marks the thirteenth and the early fourteenth century. 
At that time, by some unexplained influence, there flowered 
into sculptural form one of the most beautiful ideas which had 
haunted early preachers of the Church. Origines, who died in 
254 A. D., discoursed upon it; and St. Augustine wrote that 
John, “when leaning on the heart of Jesus at the Last Supper, 
drank deeply of the great secrets contained in the innermost 
heart of His Master.” The story of this worship of the Sacred 
Heart of Jesus has been ably told by Carl Richstatter.? The 
twelfth century was especially interested in the theme; and to 
Eckhardt von Schénau is attributed the prayer to St. John, who 
was “.... filled with the wisdom of God, because he had leaned 
his happy head on the merciful breast of Jesus. Oh, beloved 
disciple of Jesus, sublime Evangelist, protector and son of the 
Blessed Virgin, speak to the heart of sweet Jesus for me.” 

Out of this very definite and beautiful cult grew a groupofsculp- 
ture, of which the new Museum accession ranks as one of the two 
most important. Called for by a spiritual need, in a most satisfy- 
ing way thelate thirteenth and fourteenth century sculptures ful- 
filled the desire of their time by giving visual evidence to this idea. 

The new accession has been published repeatedly in many 
works on German sculpture.’ It came from a chapel in south- 


1 Measurements: height, 3614 inches; width 2514 inches; depth 1134 inches. 

2 Carl Richstatter, Die Herz-Jesu-Verehrung des deutschen Mittelalters, [1. Band, Paderborn, 
Bonifatius Druckerei G.m.b.H. 1912. 

3 Das Schwabische Museum, Zeitschrift Fiir Kultur Kunst und Geschichte Schwabens, 
Jahrgang, 1928, Heft I, Abb. 2. 

Kunst und Kistler, Jahrgang XIX, Heft VI, Abb. 5. 

Benoit Oppenheim, Original-Bildwerke aus meiner Sammlung, II, Berlin 1911. No. 117 
Plate 60. 

Theodor Demmler, Jesus und Johannes. Kunst und Kiinstler, 1911 IV. 

Julius Baum, Gothische Bildwerke Schwabens, Dr. Benno Filser Verlag, Augsburg-Stuttgart 
1921. 

Dr. Wilhelm Pinder, Die deutsche Plastik vom ausgehenden Mittelalter bis zum Ende der 
Renaisance, I. Akademische Verlagsgesellschaft Atheneion, Potsdam. 1924. 

Julius Baum, Bildwerke des 10.—18. Jahrhunderts, Deutsche Verlagsanstalt Stuttgart und 
Berlin, 1917. 

Julius Baum, Zur Geschichte der schwabischen Bildnerkunst. 
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west Wiirttemberg. Later it was in the Castle of Schilzburg and 
then in the Hofrat Rohrer Collection in Munich and the Benoit 
Oppenheim Collection, Berlin, and was exhibited in 1924 as a 
loan in the Kaiser Friedrich Museum. With the group of the 
same subject in the Mayer van den Bergh Collection in Ant- 
werp it ranks as one of the two finest examples known. 

A third, similar in type, came definitely from the neighbor- 
hood of Sigmaringen and is now in the Kaiser Friedrich Museum 
in Berlin. The Berlin piece is a variant of that in Antwerp, 
whose provenance can be also quite definitely placed in the 
Lake Constance region. In fact, all the finest German examples 
of this subject seem to come from Upper Swabia, and almost all 
date to the period about 1300. Only a few scattering examples 
appear as late as the fifteenth century. 

The Antwerp and Berlin pieces differ from the new accession 
in having something of the more moving and emotional charac- 
ter of French sculpture. This is not present to the same degree 
in the Wade piece. It is emotional, but in a more contained 
sense. The Christ is the hieratic, idealized figure of the thirteenth 
century; the St. John leans not on the breast but on the shoulder 
of Jesus. The left hand of Christ rests on the shoulder of John 
while the right raises and supports, but does not grasp, the hand 
of the beloved disciple. The aloof character of the act is charac- 
teristic of the conception of the sculpture as a whole. The two 
figures have a mystical union, and their souls commune in the 
world of the spirit. The humanity of the fourteenth century 
ideal has only touched it. 

It is the trace of this fourteenth century point of view, how- 
ever, which suggests a date about the year 1300. The Christ 
figure is traditional, erect, fully frontal; the drapery falls in even 
folds over and between the knees; the knees and feet are placed 
in the attitude which Romanesque and the early Gothic took 
from the earlier Byzantine art. The face is the hieratic type, 
framed by long, curling locks which fall to the shoulder. The 
eyes look out, wrapped in mystic absorption. 

The difference in feeling in the face of the St. John is the evi- 
dence which points to the probable date mentioned above. Into 
the disciple’s face has entered the greater humanity, the ideal- 
ism of the Gothic at the turn of the thirteenth century. The 
newer spirit speaks through the slightly parted lips, the enig- 
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matic smile, the highly stylized hair, the finely formed features, 
and above all, through the swaying body, which has the tenta- 
tive, almost gauche, breaking away from the strict frontality 
which marks the transition pieces. 

Few sculptures reveal a more beautiful polychromy. The robes 
are gilded upon a white chalk ground; and in places the 
ground shows through, or the gilding has been gradually worn 
away so that the surface has acquired the consistency and 
beauty of an old ivory, polished and patined by time. The hair 
is a dark brown; the carnations of the face are lightly touched 
with rose; and traces of red, blue, and gold persist upon the 
bench and socle on which the figure rests. 

German art has been very poorly and inadequately repre- 
sented in the Museum heretofore. A piece of this quality, one of 
the most important sculptures the Museum owns and one of the 
most remarkable in its field, strengthens the collections where 
they have been weak. In addition, it gives an example of 
German art in one of its finest moments and is a splendid ex- 
ample of the Gothic spirit, which in its extension far trans- 
cended any petty national lines. W. M. M. 


AN ASSYRIAN RELIEF IN ALABASTER 


Assyrian civilization was scarcely known except through refer- 
ences of ancient writers until P. E. Botta in 1843-44, and Austen 
Henry Layard in 1845 started excavations in the Tigris- 
Euphrates valley, which opened the door to the civilization and 
history of ancient Babylonia and Assyria. Bit by bit the history 
and the art have come to light. 

Assyria was a Semitic nation of vigorous, half-barbaric 
people. The mountain regions of the north were their original 
home, and of their first settlement in what we now designate as 
Assyria we have no knowledge. Their early history is insignifi- 
cant; they were merely one of the numerous Semitic tribes 
settled in the Tigris-Euphrates valley. To the south of them, 
replacing an earlier un-Semitic civilization, was the brilliant 
Babylonia, firmly established before 2000 B.C. by the great 
law giver, Hammurapi. Babylonia, during the following thou- 
sand years, tried with varying success to extend her sway over 
Assyria. But the vitality and power of the Assyrians had been 
increasing until by the ninth century B.C. the Assyrians were 
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the superior aggressors. Under the leadership of the great con- 
queror, Assurnasirpal III, the Assyrians conducted campaign 
after campaign of successful conquest in the territory to the 
north. Within two centuries they had conquered even Baby- 
lonia. But in Assurnasirpal’s time, when this conquest was still 
a dream, theculture of Babylonia already formed the foundation 
upon which the Assyrians were building. Like the Babylonians, 
they built temples to the gods and palaces for their kings. They 
utilized one thing not found in the south, alabaster; this they 
used for sculptural reliefs. 

In their choice of subject these reliefs reflect the ambitions of 
the people; in their quality they disclose the martial spirit of 
the era. Many of the slabs show the life of the reigning king: his 
hunts, his battles, his religious practices. Others portray fabu- 
lous creatures of the Orient engaged in ritualistic observances. 
All represent the occupations and pursuits of the Assyrians. In 
composition and style these slabs show the mood and character 
of the people. The figures are stiff and stylized, betraying their 
dependence upon Babylonian art. Perhaps, too, they embody 
the feeling of the people for the stiff, regular movements of the 
ranks of soldiers. Many of the reliefs, moreover, show a love of 
balanced symmetry: two identical figures face a central tree or 
ornament. Here again is revealed the sense of military precision 
and the love for equipoise. As the Assyrians rose to power and 
gathered wealth, they tended to discard balance in the composi- 
tion and rigidity in the figures. They evolved realism. But in the 
early reliefs of the time of Assurnasirpal III, especially in the 
religious subjects, the influence of stylization still prevailed. 

An alabaster relief’ recently purchased by the Museum from 
the Wade Fund is of the time of these early sculptures, the first 
Assyrian relief to come to the Museum. It is half of a panel 
showing two gods or genii kneeling on each side of the tree of 
life in an attitude of adoration. The other half of the relief is in 
the National Gallery of Canada in Ottawa. Originally this relief 
was a decoration on the wall of one of the ancient palaces. All 
Assyrian buildings were made of clay with walls whose baresur- 
face required the decoration of huge slabs of sculptured stone. 
Almost certainly the palace of Assurnasirpal at Nimrud was the 


1 No. 28.658: height, 30 inches (762 mm.); width, 2514 inches (648 mm.). Purchase from the 
J. H. Wade Fund. 
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home of the Museum relief because it is practically identical 
with one in the British Museum’ from this site. 

There is a dignity about these Assyrian reliefs at once appar- 
ent. In the Museum relief the god performs an act of worship 
with the detachment and gravity worthy of a heavenly being. 
The stiff conventionality of the figure is obvious. If life is there, 
it is subdued and restrained to fit the extreme ritualistic signif- 
icance of the attitude. But in this very rigidity there is a decor- 
ative value, a flat, ornamental character proper for a wall 
decoration. The spaces and the lines have all been carved with 
an eye to this function, with a keen perception of the essential 
character of a wall embellishment. The artist has put into the 
relief the feeling of the mural decorator. 

In detail, the design has been carefully, though rather crude- 
ly, carved; every feather of the wings, even the hairs in the 
beard and coiffure are indicated; but the cutting suggests the 
roughness of a military régime. The costume is interesting. The 
god wears a fringed and tasseled tunic, and, draped from the 
left shoulder, a mantle which is reminiscent of the shawls worn 
in similar fashion by the Sumerians. On his head the god wears 
the two-horned cap, and in his belt he carries two daggers. A 
hint of the luxury of Oriental court life is furnished by the 
bracelets and necklace, clearly visible. Despite this elaboration 
of detail, nothing of the power of the genie is lost. There is a 
firmness about his mouth and in his face with its fleshy, full 
nose of distinctly Semitic type. His physique is mighty. The 
muscles are indicated with incised lines, anatomically suggestive 
and decoratively fitting. In the legs, especially, the artist has 
adapted the muscles to the pattern with admirable skill. Though 
the design has never been forgotten, the sense of power has 
never been sacrificed. It is this quality of power which gives the 
relief something more than the grace and charm of an heraldic 
device, and which makes it typical of the Assyrians, not only in 
subject, but in feeling. S. W. 


2 British Museum, Nimrud Gallery, No. 37a. 
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WILLIAM McC. McKEE 


The many friends made by Mr. McKee during the two years he 
was a member of the Museum staff were grieved to learn of his 
death in Pittsburgh on January 5. 

Mr. McKee served us as Librarian from January 1, 1920 until 
January 7, 1922. He was also, from the first, assistant to Ralph 
King, Curator of the newly organized Print Department; later 
he was Assistant Curator, and, at the time of his resignation, 
Acting Curator of Prints. 

He left to accept the position of Curator of Prints and Draw- 
ings at The Art Institute of Chicago, a position which he filled 
with distinction up to the time of his death. He will be missed by 
a large circle of friends to whom he endeared himself by his 
charming personality and many acts of kindliness. 


BOOK ACCESSIONS FOR 1928 


Beautiful art books are taken for granted in an Art Museum 
Library. A scholar spends his life in the study of some particular 
phase of art that interests him; and finally he is able to publish 
the results of his research, illuminating his text with illustrations 
collected over a long period of years and reproduced by the 
finest modern methods. Such books are added to the Library 
casually perhaps, with the assurance that they will become the 
standard work on the subject. Other books of less scholarly 
nature, but just as important for the purpose for which they 
are intended, make their entrance unobtrusively and begin 
their instructive careers. 

To draw attention to examples of these fine books—some 
old, some new—that it has been possible to add to the Library 
collection this past year, important accessions of 1928 were 
grouped together on several tables in the Library where they 
could be seen, handled, and noted for future reference. 

Two reference sets of inestimable value are the Repertorium 
fur Kunstwissenschaft, a fine set complete in 48 volumes, and 
Die Graphischen Kunste in 46 volumes, the latter containing 
many original prints. The reproductions of engravings in the 
25 volumes of the publications of the Graphische Gesellschaft are 
also notable additions to print study material. Haebler’s four 
volumes of actual pages from fifteenth century books printed in 
Italy and Germany form a collection which will never again be 
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obtainable. The color work in the plates of Wilpert’s four 
volumes, Die Romischen Mosaiken und Malereien is only one 
of the exceptional features of this monumental work. A copy of 
the catalogue of the Munich exhibition of Mohammedan art in 
1910—Meisterwerke Muhammedanischer Kunst—in four large 
folio volumes is one of the prized additions since it gives a 
pictorial record of the finest specimens of the art of Islam. 
Variety characterizes the many charming, but less preten- 
tious, books, important works on painting, sculpture, ornament, 
tapestries, textiles, Greek vases, Spanish and Japanese art, 
Aegean discoveries; monographs on Jan Steen, Van Gogh, and 
other artists; catalogs of important private collections. 
N. G. S. 


MARCH EXHIBITION OF FRENCH PRINTS 


During the month of March, an “Exhibition of Contemporary 
French Prints” will be hung in Galleries X and XI of the 
Museum. This group is being shown under the auspices of 
L’Association Frangaise d’Expansion et d’Echanges Artistique 
of Paris. It is sponsored by The American Federation of Arts 
and is sent to this country in exchange for the exhibition of 
American prints shown during the past summer at the Biblio- 
théque Nationale in Paris. 


MUSIC CLASSES FOR MEMBERS’ CHILDREN 


The music classes for members’ children on Saturday mornings 
are classified under two heads: English Folk Dancing, under 
the direction of Olive Whitworth; Music Appreciation, under 
the direction of Eileen Brodie. These classes are held at ten 
o’clock for children from six to nine years of age, and at eleven 
o’clock for children from ten to fifteen. Miss Whitworth’s class- 
es meet in the Class Room as heretofore; Miss Brodie’s 
classes meet in the Music Class Room on the third floor. Miss 
Brodie’s work is especially directed toward training the critical 
and interpretive faculties of the child. 

The general reorganization of classes follows the preparation 
for the Christmas Play which was carried on throughout the 
autumn months. The present arrangement will be followed 
during the rest of the season’s activities in the Department of 
Musical Arts. 
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BULLETIN SUBSCRIPTION 


A number of important changes are being made in the budget 
for the coming year in order to show more adequately the actual 
services rendered to members. In this connection, one dollar 
will be transferred from the dues of each member to his Bulletin 
subscription. 

At the same time the price of subscription to non-members 
is raised from $1.00 to $1.50 per annum; single copies, to 1§c. 


ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
Barbizon House, 1928 Barbizon House. 
The Creation of the World, a Flemish Credo 
Tapestry; Portrait Bust in Marble by 
Fean-Facques Caffieri. P. W. French & Company, Inc. 
Fahrbuch der Deutschen Werkstatten, 1929. EE. L. Gartner. 
Ackerman, Phyllis. Catalog of the Tapes- 
tries in the Collection of Frank Gair 


Macomber. Frank Gair Macomber. 
The Metropolitan Library. Second Annual 

Report. The Metropolitan Library, 

Peking, China. 

H. Siddons Mowbray, Mural Painter, 

1858-1928. Florence Millard Mowbray. 
Artzybasheff, Boris. The Fairy Shoemaker 

and Other Fairy Poems. Julia Raymond. 


ACCESSIONS—GIFTS AND PURCHASES 
FURNITURE 


2 wall lights, designed by Delafosse, Louis XVI Period, 1754-1793, 
French, Tue Duptey P. ALLEN CoLLectIon. 
1 choir stall, early 16th century, French, PURCHASE FROM THE J. H. WADE 
Funp. 
IVORY 
Seated Virgin and Child, 13th century, French, Mrs. Epwarp B.GREENE. 
JEWELRY 
1 scarab, Rameses II, about 1292-1225 B.C., Egyptian, Mrs. CHARLES 
S. SHINNICK. 
MINIATURE 
1 illuminated miniature, probably by Benedetto da Mugello, second 
quarter 15th century, Jtalian, PurcHASE FROM THE J. H. Wape 
Funp. 
PAINTINGS 
1 by H. H. Newton, English, ANonyMovs. 
POTTERY 
1 red-figured lekythos, 5th century, B.C., Athenian, Greek, THE CHARLES 
W. Harkness CoLtection. 
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PRINTS AND DRAWINGS 


1 drypoint by Forain, French. Huco E. Varca. 
2 engravings by Chenu after St. Aubin and 1 etching by St. Aubin, 
French. RicHarRD Owen. 


2 engravings by Leyden, Dutch; 1 by Reverdy, French; 1 by Campagnola, 
Italian; 1 by Ribera, Spanish; 1 engraving by Lucas Cranach I, 1 
etching by Jerome Hopfer, 1 woodcut by Baldung, 1 by Wolgemut, 
and § woodcuts, 15th century, German; and 1 lithograph by Rockwell 
Kent, American. Leonarp C. Hanna, Jr. 

1 lithograph by Bresdin, French. Mrs. Georce A. Martin. 

1 woodcut by Lucas Cranach I and 1 by Baldung, German. 

Epwarp B. GREENE. 

1 woodcut by Altdorfer, 1 by Burgkmair, 2 by Diirer, 1 chiaroscuro by 
Lucas Cranach I, 1 engraving by the Master M. Z., German; 4 en- 
gravings by Bosse, French; 3 etchings by Hollar and 4 by Cotman, 


British. Tue Print 

2 wood engravings by Rockwell Kent, American, and 1 drawing by 

Watteau, French. Tue Duptey P. ALLEN CoLLecrion. 
SCULPTURE 


1 polychrome wooden statue, beginning of 14th century, German; 1 
bronze statuette of an athlete, mirror stand, early 5th century B. C., 
Greek; 1 alabaster relief, 8th century B. C., Assyrian; and 1 limestone 
relief of a ram, XXVI Dynasty, 663-525 B. C., Egyptian. 

PurcHASE FROM THE J. H. Wave Funp. 


TEXTILES 
1 jacket, 19th century, Chinese. Mrs. ANDREW SQUIRE. 
1 silk shawl, 1867, East Indian. WiuiaM T. HIcBEE. 


Portion of a chasuble, middle 14th century, Lucca, and 1 damask, 14th 
century, Italian; 2 brocades, about 1200, Hispano-Moresque; 1 bro- 
cade, 15th century, Persian; and 1 piece of batik, modern, Javanese. 

PurcHASE FROM THE J. H. Wave Funp. 


EDUCATIONAL 
I manuscript, about 1500, Flemish. Orrto F. Ece. 
1 strip of batik, Favanese. Anna Wyers Hitt. 
1 embroidered cap, modern, Czechoslovak. Muzakova-JANOVSKA. 


1 bronze Buddha and 2 metal rice bowls, 18th-1gth century, East Indian. 
Atvin Ricu. 

6 pieces of armor, 16th-18th century, Austrian, German, and Italian. 
Joun L. SEVERANCE. 

34 textiles, modern, European and Oriental. JosePH SINDELAR, 
2 pieces of chintz, early 19th century, French. GERTRUDE UNDERHILL. 
6 terra-cotta figurines, T’ang Dynasty, Chinese; 6 pottery vases, 2 terra- 
cotta animals and 1 mask, 1 copper dagger blade, ancient, Cypriote; 

17 reproductions of sculpture, Greek and Egyptian; 13 reproductions 

of metal work, Mycenean; 1 reproduction of painting by Renoir, 
French; 49 crib figures, 18th century, Austrian; 50 manuscript pages, 
mediaeval, European and Oriental; 44 textiles, modern, Japanese; 

25 puppets, Igth century, Favanese; 6 tiles, 18th century, Dutch; 20 
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baskets, 19 cake molds, 9 dolls and marionettes, 52 pottery statu- 
ettes, 112 toys, 77 textiles, 1g wood carvings, modern, European; 6 
water color paintings, contemporary, and 1 textile, modern, North 
American Indian; 4 pottery statuettes by Cowan, and 1 by Blazys 
and Dyer, American. PuRcHASE, 


Special Exhibition of 193 selected pictures from the Foreign Section of 
the Twenty-Seventh International Exhibition at Carnegie Institute, 
Pittsburgh, CircuLaTED By CARNEGIE INSTITUTE. 

PRINTS AND DRAWINGS 
I engraving by Mellan, French, Epwarp B. GREENE. 
5 lithographs by Bellows, American, LEonarp C. Hanna, Jr. 


MEMBERSHIP REPORT 


Since the last report, published in the Bulletin for January, 
1929, the following names have been added to the lists: 
TRANSFER FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 
Hanna, Mrs. Leonard Colton 


TRANSFER FROM FELLOW IN PERPETUITY TO BENEFACTOR 
Greene, Mrs. Edward B. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Clark, Harold T. Hickox, Mrs. Charles G. Squire, Mrs. Andrew 
Cox, 1. D:, Jr. McBride, Malcolm L. Tyler, Mrs. W. S. 
Cox, S. Houghton Perkins, Mrs. Roger G. 
TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Ferris, Mrs. James E. Lyman, Mrs. Henry F. 
Ford, Mrs. George W. Rees, Mrs. W. D. 


‘TRANSFER FROM ANNUAL TO FELLOW FOR LIFE 
Russel, Mrs. Albert W. 


FELLOW FOR LIFE 


Cox, Mrs. J. D. McLauchlan, Mrs. William Newell, Mrs. John E. 

TRANSFER FROM LIFE TO FELLOW 

Graham, Henry C. Tucker, Mrs. Stanley W. 
SUSTAINING 
*MacGregor, John, Jr. 

TRANSFER FROM ANNUAL TO LIFE 
Bluim, Jacob M. Shackleton, Mrs. Charles Thomas, J. W., Jr. 
Schwarzenberg, L. H. Whitmore, Samuel W. 

LIFE 
Bryant, Mrs. Charles Lester 
ANNUAL 

Aldrich, Frederic D. Blair, Mrs. Robert F. Crone, Mabel 
Bair, Frederick H. Bossart, Franklin P. Darvas, Jeanne 
Baldwin, Mrs. W. E. Brigham, Mrs. William H. Dautel, Mrs. Frances 
Barnaby, Josephine Brockman, Mrs, Yetta Davis, Mrs. William A. 
Bashein, Mrs. Julius E. Clark, Guy J. Donald, Kathryn M. 
Bath, Cyril J. Craven, Warren A. Dorn, Mrs. William F. 
Bechhold, George H. Coe, Charles M. Dressler, Lucille 
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Fast, Irl 

Finnegan, Katherine E. 
Fischer, Mrs. Meyer 
Fitzgerald, Lawrence A. 
Fletcher, Anna M. 
Gallagher, Gertrude M. 
Gartland, Ruth M. 
Garwin, Mrs. Louis O. 
Greenfield, Lester 
Halbach, Elizabeth 
Hambidge, Maud E. 
Hill, George H. 
Holmes, Noel C. 

Holt, Benjamin D. 
Hope, Sarah 

Horky, Alexander 


Huston, Dr. Clarence P. 


Jacobs, Mrs. S. L. 
Judd, Bernard A. 

Kane, Mrs. Marvin A. 
Kardos, Elizabeth 
Keay, Richard R. 
Kelly, Mrs. Florence W. 
Klein, David F. 


Knutsen, Mrs. Otto F. 
Kovanda, Edward J. 
Kranz, Mrs. Harry W. 
Krause, Ada 

Lederer, Mrs. Herbert H. 
Leicht, Mrs. Elmer J. 
Lewis, Mrs. William D. 
Liebner, Oscar F. 
Liggett, Mrs. Carr 
McCoart, Rose 


McConnell, Mrs. Clark T. 
MacLaren, Mrs. Albert S, 


Martin, Gertrude 
Merrill, Mrs. George S. 
Miller, Flora M. 

Miller, Mildred 
Monaco, Frank 
Mugler, Frank C. 
Nagy, Stephen, Jr. 
Neal, Mrs. H. Ralph 
Nelson, Mrs. Mary D. 
Newton, Mrs. Harry K. 
Oliphant, Anne Fox 
Osborn, Mrs. William B. 


Kleinhans, Reverend P.O. Patno, Stanley C. 


Knechtges, Alice R. 


Petterson, Edward S. 


Peppas, Mrs. Phillip D. 
Pierce, Edwin G. 
Powers, William 


Prindiville, Mrs. James W. 


Roemer, Mrs. Anna 
Rollands, Robert W. 
Roloff, Natale 

Ross, F. H. 

Rotsinger, Edward H. 
Ryckman, Ethel 
Rydman, Mrs. Lucy J. 
Schlund, Mrs. William J. 
Schramm, Paul E. 
Schwartz, Harold S. 
Shoot, Mrs. Ervin P, 
Simson, E. Bertha 
Skirboll, Harry R. 
Sloan, Mrs. Bert F. 
Slotky, Samuel 

Smead, Edwin R. 
Snyder, Frances S, 
Spitalny, Maurice 
Thompson, Harriette B. 
Wadsworth, Handel 
Weidenkopf, George S. 
West, Mrs. Brennan B. 


MEMBERSHIP DECEMBER 31, 1928 


Foundation Benefactor........ 1 108 

Endowment Benefactor....... . 6  Sustaining....... 

Fellow in Perpetuity.......... 4§ 6488 
CALENDAR 


February, 1929 


Friday I. 8.15 p.m. 


Saturday 2. 2.00p.m. 
Sunday 4.00p.m. 


4.00 p.m. 


(See Lecture Leaflet for Details) 


Decorative Tradition from Rubens to Renoir and 


the Moderns, by E. Baldwin Smith, Professor 


Paul Bough Travis. 
Howard. 
Miss Gibson. 


of Art and Archaeology, Princeton University. 
For Young People. My Visit to the Pygmies, by 


Modern Painting in Medieval Italy, by Mr. 


For Girls and Boys. A Wood-Carver of Today, by 


Wednesday 6. 8.15 p.m. 
Friday 8. 8.15 p.m. 


Saturday 9. 2.00p.m. 


Organ Recital, by John Gordon Seely, Organist, 
Trinity Church, Toledo. 

Modernism in Architecture, by Emil Lorch, Pro- 
fessor of Architecture, University of Michigan. 
For Young People. Five Puppet Plays, by the 
Karamu Players. 
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Sunday 10. 4.00p.m. The Art of Home Gardening, by Mrs. Vivien May 
Parker and Elizabeth Eddy Parker, Lecturers, 
Brookfield, Massachusetts. 

4.00 p. m. For Girls and Boys. Athens in the Age of Glory, 
by Miss Bloomberg. 

Friday 15. 8.15 p.m. Impressionism from Hals through Monet to the 
Moderns, by E. Baldwin Smith, Professor of Art 
and Archaeology, Princeton University. 

Saturday 16. 2.00p.m. For Young People. Plays: Little Black Sambo, 
and The Honest Woodman, by Members of the 
Junior League. 

Sunday 17. 4.00p.m. Paul Gauguin, the Iconoclast, by Mr. Ramus. 

4.00 p.m. For Girls and Boys. Sesshiu and the Mouse, by 
Ruth Galvin. 

Wednesday 20. 8.15 p.m. Hebrew Religious Music, by the choir of The 
Temple, under the direction of Paul Allen Bey- 
mer. 

Friday 22. 8.15 p.m. Assisi and St. Francis, by Mr. Milliken. 

Saturday 23. 2.00p.m. For Young People. Arjuno, a Javanese Puppet 
Play, by Pupils of Fairmount Junior High School. 

Sunday 24. 4.00p.m. Music for the Harp, by Mildred Dilling, New 
York. 

4.00 p. m. For Girls and Boys. Crete in the Green-Blue Sea, 
by Miss Bloomberg. 


REGULAR EVENTS 
Sundays at 4.00 p.m. Museum Hour for Little Children. 
Sundays at 5.15 p. m. Organ Recitals, by Edgar Bowman, Organist, St. 
Ann’s Church. 
Mondays at 4.00 p.m. History of Sculpture, by Mr. Martin. 
Wednesdays at 5.00 p.m. European Art Centers, by Mr. Martin. 
Wednesdays at 7.30 p.m. Drawing in Theory and Practice, by Mr. Ramus. 
Thursdays at 10.00 a.m. Italian Primitives, by Mr. Ramus. 
Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 p.m. to 4.00 p. m. 
Guidance through the galleries by Mr. Martin. 
Wednesdays and Fridays at 4.00 p.m. Gallery Talks, by Mr. Martin. 
Saturday mornings. Classes for Members’ Children. 
Gallery Classes for Museum Members, by Miss Underhill. : 


EXHIBITIONS 

Galleries VI, VII, VIII, IX, X, and XT, and Ground Floor Lobby. Selections 
from the Foreign Section of the Twenty-Seventh Carnegie International 
Exhibition of Paintings. (Through February 17.) 

Gallery IX, International Exhibition of Ceramic Art. (Opens February 21.) 

Gallery X, Print Exhibition. (Opens February 21.) 

Textile Study Room, Historic Brocades, Damasks, and Velvets. 

Children’s Museum, Javanese Puppets. 

Educational Corridors, Javanese Batiks. (Closes February 14.) Second 
Annual Ohio Print Makers Exhibition. (Opens February 15.) 
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DETAIL OF “CHRIST AND ST. JOHN THE EVANGELIST” 
Wooden Sculpture, South German, about 1300 
Purchase from the J. H. Wade Fund, 1929 
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THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JOHN LONG SEVERANCE 
WILLIAM GWINN MATHER 


President 
Vice-Presidents 


FRANCIS FLEURY PRENTISS 
JoHN HUNTINGTON Horpb 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON SAMUEL MATHER 
RALPH M. CoE WILLIAM G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LEoNARD C. HANNA, JR. WILLIAM B. SANDERS 
Joun H. Horp Joun L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
E. B. GREENE L. C. Hanna, JR. JoHN H. Horp 
F. F. PRENTISS W. B. SANDERS 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. COE Epwarp B. GREENE 
Leonarp C. HANNA, JR. G. MATHER 


Treasurer 
Secretary 


ADVISORY COUNCIL 

The President of Western Reserve University 
ROBERT ERNEST VINSON 

The President of Case School of Applied Science 
CHARLES SUMNER HOWE 


CHARLES T. BROOKS 
CHARLES F. BRUSH 
E. S. BuRKE, JR. 
Haro_p T. CLARK 
Francis E. Drury 
Mrs. H. A. EVERETT 
Pavt L. FEtss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. Hanna, Jr. 
Epwarp S. HARKNESS 
Myron T. HERRICK 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL WoRrcESTER R. WARNER 
Davip S. INGALLS E. L. WHITTEMORE 
Lewis B. WILLIAMS 


Mrs. H. H. JoHNSON 
ALFRED K. KELLEY 
Mrs. T. KING 
Woops KING 

Amos B. McNairy 
LAURENCE H. NORTON 
KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
Mrs. F. F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
CLARA E. GAETJENS 
Doris S. WHITSLAR 
RossiITER HowarRD 
HELEN Foote 
Haro_p W. Parsons 
ISABEL BLOOMBERG 
ELEANOR R, SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


Director 

Secretaries to 
the Director 

Assistant Director 

Editorial Assistant 

European Representative 

Cashier 

Registrar 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art RossITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst.Curator of Textiles GERTRUDE UNDERHILL 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings HEeNry S. FRANCIS 

Assistant Curator Leona E. Ppasse 
Curator of Musical Arts ARTHUR W. QUIMBY 
Curator of Educational Work Rossit—ER Howarp 

Assistant Curator (Children) Louts—E M. DUNN 

Assistants: MARGUERITE BLOOMBERG, ALICE W. 

Howarp, Cuas. B. MARTIN, CHAS. F. RAMUS 

RUTH FIELD RUGGLES, GERTRUDE UNDERHILL 

Literary Assistant KATHARINE GIBSON 

Secretary of Department Ipa LEE ROGERS 
Librarian, NELL G. SILL. Assistants: MARGARET 

W. Dawson, ELLA TALLMAN, HARRIET H. 

THWING, CHARLOTTE VAN DER VEER 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 


LEONARD HANNA, JR. 
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